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After “Retour d’expédition” presented in Paris in 2017, L’ECOLE, School
of Jewelry Arts is proud to exhibit the works of Harumi Klossowska de
Rola for a second time. Vestigia Naturae features jewelry, objects and
furniture from an imaginary world between Europe and Japan, at the
crossroads of cultures and continents.

The creatures in wood and gold that the public is invited to
discover are the denizens of a poetical realm peopled by crocodiles and
lions, fireflies and butterflies, monkeys and snakes. Art is the door
through which Harumi explores this realm and gives it a narrative. The
artist combines materials with unique talent: gold, ebony, myrtle wood,
cow horn, fire opals, diamonds, sapphires, garnets, amethysts, peridots
and citrines. In her desire to embrace the world in its entirety, Harumi
combines wild and delicate nature, mysterious and familiar beings,
minuscule and immense creatures, motionless and moving animals.

The Vestigia Naturae exhibition is one of the events that mark
the return of ECOLE, School of Jewelry Arts to Tokyo. Since it was
created in 2012 thanks to the support of Van Cleef & Arpels, CECOLE,
School of Jewelry Arts has aimed to introduce the public to the world
of jewelry through a program of courses and talks, publications (books
and catalogues) and exhibitions. Located in Place Vendéme in Paris, the
historic heart of fine jewelry, CECOLE regularly travels to America,
the Middle East and Asia. Through its various activities it has already
welcomed more than 30,000 students across the world!

The exhibition opening in Tokyo is entirely in keeping with
L’ECOLE’s goals: to showcase the different facets of fine jewelry-
making of the past and present, to contribute to sharing and spreading
knowledge, and to convey emotion.

Marie Vallanet-Delhom
President of ECOLE, School of Jewelry Arts

Nicolas Bos
President & CEO of Van Cleef & Arpels
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THE TIGER
&« THE CROCODILE

On one of her early birthdays, Harumi was made to stand up in front of
the grownups & recite

Tyger, Tyger burning bright

In the forests of the night:

What immortal hand or eye

Could frame thy fearful symmetry?

These unforgettable lines from William Blake were meaningless to
the little girl, she thought she was being tormented & she cried. But
afterwards there was the puppet show. Her mother had fashioned lovely
papier-méché puppets, dressed in bright silks, the Princess was a white
cat & her Prince a fox, & there was a very green crocodile that Harumi’s
father animated: it clacked its jaws and sang, in a most sugary voice,
an old French nursery rhyme that goes something like “I am the sweet-
faced child, do give me sweets, I'll know how to eat them” (clacking its
jaws)... Well, childhood is a treasure.

Nowadays Harumi makes ornaments, jewels, pieces of furniture,
borrowing their shapes, colors & “fearful symmetries” from the infinite
repertory of the animal kingdom. “How endangered, she says, that
kingdom is...” But look at her crocodile, how it invites you to sit on its
back: how it smiles!

Thadée Klossowski
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In the “Retour d’expédition” exhibition at 'ECOLE, School of Jewelry
Arts in Paris in 2017, Harumi’s work, both jewelry and objets d’art,
caught people’s attention for its diversity, power and refinement. The
imperious majesty of some of the wild cats evoked an Egyptian Revival
as much as a jungle book conjuring up flora and fauna, revealing rare
and distant sources of inspiration, a drifting form of beauty and the
byways of the imagination. In short, a sort of erudite and joyful library
of resources that connects the epic history of decorative arts to Harumi’s
designs. The word library is not an exaggeration, since it is a place to
leaf through books and pictures. In the oldest of these are found strange
objects, naturalia, minerals and plants, testimonies to world cultures,
virtuoso objects, curiosities and scientific items. Harumi’s work can of
course be considered part of the long continuum of Japonism’s aesthetic
influence, of a fascination for nature, both animals and plants, of the
contribution of these categories to the grammar of ornament that has
become so universal since it was summarized by Owen Jones in the mid-
19th century. But this would ultimately be too reductive a way to evoke
the body of work that Harumi has finely honed for over a decade, step
by step.

For the theory of butterflies and insects teasing lionesses and
panthers with their buzzing is part of history as well as nature. A first
reading, in our view superficial, would show only a correlation with an
entire decorative tradition including the 18th century ornamentalists and
the exuberance of Rocaille, the naturalism of the 19th century designers
William Morris and Emile Gallé, and lastly, more recently, Frangois-
Xavier and Claude Lalanne. There would be nothing inappropriate
in thinking this, of course, but it would offer the disturbing feeling of
not going beyond the surface of an object, thereby reducing her work
to a simple first impression, which in terms of art is so often deceptive.
With Harumi, two fundamental elements transcend the surface of these
self-evidently beautiful objects. Firstly, we are struck by a certain and
profound fascination for the material, which we sense has been carefully
chosen (petrified wood, skulls, white gold, gemstones, etc.) and crafted
with a form of severity (bronze, matt, patient lacquer work, carving,
etc.); each work appears to be the result of wrestling with the Angel,
never choosing the easy option. Then an aura of strangeness radiates
from each piece, and from the whole collection, nourished by literature
and history, again in the spirit of avoiding the easy solution: it brings to
mind Des Esseintes, the protagonist of Against the Grain by Joris-Karl
Huysmans, and his tortoise set with gemstones, the shell turned into an
objet d’art. Strangeness may, alas, have become a mundane word, but
how can we not create comparisons of spirit, re-reading the novelist to
better understand the artist: “Perceiving the remotest analogies, with a
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single term which by an effect of similitude at once gave the form, the
perfume, the color and the quality, he described the object or being to
which otherwise he would have been compelled to place numerous and
different epithets so as to disengage all their facets and nuances, had
he simply contented himself with indicating the technical name. Thus
he succeeded in dispensing with the comparison, which formed in the
reader’s mind by analogy as soon as the symbol was understood. Neither
was the attention of the reader diverted by the enumeration of the qualities
which the juxtaposition of adjectives would have induced. Concentrating
upon a single word, he produced, as for a picture, the ensemble, a unique
and complete aspect.” The objet d’art is connected to the word with these
threads that Huysmans weaves together so beautifully, in an exercise in
which pure semantics appears to be at one with design and fine metalwork
as united by Harumi. The comparison stops here, as Harumi’s work in
no way exudes the ultimately sterile despair of Des Esseintes, but on the
contrary the jubilation of exploration and curiosity.

Curiosity is the word that seems most apt to evoke the artistic
and cultural lineage of Harumi’s work, and her highly personal way of
bringing together the senses and the spirit, like the very principle of the
Renaissance cabinets of curiosities. These Wunderkammer contributed
greatly to shaping European culture from the 16th century onwards,
and allowed a vibrant humanism to flourish. In their own way, these
Wunderkammer provided a reason to travel the world, to map it, to know
it with confidence, as it emerged gradually from disquieting fantasies and
mysteries. This was a crucial step towards the Age of Enlightenment,
as demonstrated by the amazing collections (ornithological specimens,
herbals, manuscripts and cameos) amassed by Hans Sloane, which were
to become the foundation of the British Museum in 1759. How can we
not place Harumi’s works in this context, which is far more exciting,
and more legitimate too, than a simple inventory of flowers or animals?
Harumi follows in the footsteps of those enquiring minds of the 16th
and 17th centuries, collecting objects as they pinned butterflies or
catalogued seashells in their cabinets, naming them, describing them,
and thereby recomposing the vast saga of the World, as much in its ever
more detailed geography as in its dizzying chronology. When presenting
her jewelry comprehensively for the first time, Harumi chose a printed
presentation that brought to mind some of those manuscripts, or the first
catalogues that documented the treasures of cabinets of curiosities and
museums: this thorough and meticulous classification used Latin and
Greek, sometimes even Mesoamerican words: Elephas Maximus, Genera
Callithrix, Acinonyx Jubatus, Tecolotl, ad libitum. Each of these jewels
is defined in the animal kingdom, in its real or imaginary place, for
poetry and wit are never far away. An entomological fantasy in the style
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of Jean-Henri Fabre, a fascination for shells like the Medicis, a passion for
natural curiosities, petrified wood, ivory, horns of wild beasts and semi-
precious stones. These materials used in Harumi’s workshop all have a
place in the history of Wunderkammer, and their purpose is as clear to
her as to the Renaissance and Middle European Baroque era gentlemen
and artists who avidly sought them out, then cherished them admiringly.
Harumi sometimes adds other influences to these essentials: botany, with
skillfully crafted mistletoe lamps, and pomegranate-shaped secret boxes
like Renaissance pomanders, those fragrant balls resembling precious
jewels, often worn as pendants, containing amber or musk; and the
tropics, home to exotic wild beasts and felines, formidable birds of prey
fighting over the venomous gyrations of snakes, and deceptively placid
large reptiles. The “Egyptian Revival” element cultivated by Harumi
is entirely unrelated to the literal resurgence implied by the expression
under the Directory and the Consulate, with hieratic and structured
shapes, or to the more frivolous trend of the 1920s that followed Carter
and Carnarvon’s archaeological discoveries and the exhumation of the
pharaoh Tutankhamen. It is rather the amazement of the first contacts
with ancient Egypt and the hostile luxuriance of the Nile that have
inspired Harumi to design a succession of artistic furniture perfectly
illustrating the break from traditional Egyptomania that leads her far
from formulaic conventions: the Sobek bench, named after the crocodile
deity, a symbol of the fertility that is so sacred on the banks of the great
river, and other seating by the names of Mahes and Sekhmet, the lioness
warrior goddesses symbolizing strength and respect. The overpowering
plasticity of these objets d’art negates what might be considered anecdotal
in having recourse to Egyptian mythology, or to the mere use of
Egyptian-style decorative features applied to contemporary shapes. The
same essence can be found in Snakes, in which Harumi reduces reptilian
ripples to their simplest form, a graphic line through space, soon to be
coiled into a tiara upon the locks of an Amazon dressed by Valentino.
Although her naturalistic and fanciful bestiary is peopled with
butterflies, reptiles, beetles and felines, and her hand draws bucolic
and tropical blossoms, Harumi’s imaginary world should be placed in
a more timeless context. Certain primitive materials draw the mind
back to the origins of the world, whose veins of semi-precious stones
form terrestrial echoes. Between ichthyology and poetry, her Ocyurus
Chrysuurus is like a fossil from an ideal yet disjointed natural world, a
world that the Renaissance cabinets of curiosities, then the first museums
of the Enlightenment, sought to explore. At the time there was a form
of astonishment and amazement in the face of the unveiling of the
Creation, the same sentiments that we feel today when we stand before
true works of art. Since Harumi’s work can be interpreted and studied
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in the light of decorative and ornamental repertoires, it equally deserves
to be illuminated by the long history of objects and collections, which
also includes the history of shapes and taste, esthetic predilections and
encyclopedic digressions, such as those that irrigate the genealogies of
art. The latter do not always have anything to do with filiation. We have
deliberately omitted from these lines details of Harumi Klossowska de
Rola’s parentage. Passionately devoted to art and painting, her parents
were madly in love. Whether travelling or at rest, their daughter belonged
to their worlds and to many others, and more than ever, in the renewed
density of her work, Harumi emerges resoundingly as the daughter of

her own work.

Olivier Gabet
Director of the Paris Musée des Arts Décoratifs (MAD)
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The butterfly holds a special place among Harumi’s sources of inspiration.
A symbol of the resurrection of the soul for some, and of transformation
for others, it is in her eyes a miracle of lightness that embodies the
beauty of nature better than any other living creature. This pair of
earrings evokes the graceful flight of butterflies through the air. Made
from Ankole cow horn (an African breed distinctive for its long horns)
they create superb effects of transparency. The lightness of the material
allows relatively large dimensions for the pendants (around 10 cm for
the largest). Of different sizes, they are worn discreetly at an angle.
Their delicate detail is accented by inlaid ebony, fire opals, diamonds,
sapphires, garnets and amethysts. The set is completed by a ring crafted

from the same materials.
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fig. 055

PAPILIO
MACHAON

VESTIGIA NATURAE
TOKYO, 2019

This pair of earrings is an interpretation of the butterfly theme that is
dear to Harumi because of its esthetic and poetic potential. She combines
materials as varied as Ankole cow horn, black diamonds, garnets, blue
sapphires, citrines and inlaid ebony to delight our eyes. The artist likes
the idea of capturing that magical moment when a butterfly alights
delicately on your fingers.
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fig. 057

APATURINA
ERMINEA
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This pair of earrings in Ankole cow horn enhanced with diamonds is
part of the series devoted to the butterflies that Harumi so admires. An
intriguing interplay of transparency and opacity imparts a mysterious

character.
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fig. 051

PANTHERA
PARDUS

VESTIGIA NATURAE
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Behind the scientific name hides a panther. The animal has been carved
from a piece of ebony and enhanced with black diamonds to represent
the spots and gold for the eyes. Worn as a bracelet, it illustrates Harumi’s
passion for wild cats, in particular for panthers, whose elegance and
symbolism (as a nurturing mother in Asia) she appreciates. There is
nothing threatening about this version. Harumi’s works gives voice to
the bond that harmoniously connects people to nature, in a peaceful
relationship.
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fig. 031

ZYGOPTERA

JEWELRY
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One of nature’s wonders, thanks to their lightness, delicacy and subtle
colors, dragonflies never fail to fascinate Harumi. These earrings are
made from Ankole cow horn enhanced with sapphires. The body
itself is in lapis lazuli, creating the beautiful bluish sheen typical of the
“damselfly”, a small dragonfly with a slender body which folds its long
wings above it when at rest.
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fig. 059

PHYLLIIDAE

VESTIGIA NATURAE
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This pair of earrings depicts the stick insect, one of the most fascinating
insects of all thanks to its ability to blend into its natural habitat and
become invisible. Harumi recreates its long, fragile body, which imitates
the shape of the leaves on which it lives. Made primarily from Ankole
cow horn, the earrings are accented with peridots, fire opals and small
diamonds, as well as inlaid wood. For Harumi, the design symbolizes the
fact that humans, like stick insects, should blend into nature rather than

destroy it.
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fig. 050

SERPENTES
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This headpiece, created for a Valentino haute couture runway show,
reinterprets the theme of the snake that Harumi finds so fascinating. It
exudes the elegance, suppleness and fluidity of curved shapes. Several
sources of inspiration are combined in this delicate composition:
naturalistic observation (revealed in the extremity of the tail, which is
thinner than the rest of the snake’s body), natural history engravings and
lastly, Greco-Roman art.
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fig. 048

GENERA
CALLITHRIX
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This design, a monkey’s skull set with diamonds and white gold adorning
a necklace, could have featured in a Renaissance cabinet of curiosities. It
reflects a relationship with death that is very different from that which
dominates our modern, Western societies. It is more reminiscent of the
traditional Mexican Day of the Dead, during which human skulls are
decorated. It is this social custom that has nourished Harumi’s inspiration.
The theme of archaeological discovery is added to this source, as if the
object had just been unearthed.
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fig. 062

LAMPROPELTIS
GETULA
CALIFORNIAE

JEWELRY
Vaxy—

Distinctive for their long length (15cm), these earrings testify to
Harumi’s fascination with snakes, whose elegance, suppleness and
sensuality she admires. These qualities are concentrated in these pieces
designed with flowing lines and the movement of curves and counter-
curves. Often associated (in the Christian tradition) with the symbolism
of sin and evil, the snake also has a far more positive value: it symbolizes
eternity (biting its own tail, it forms a circle, with neither beginning nor
end) and even the universe in certain cultures. In Asia, notably in China,
it is considered a talisman, and is used at once to invoke a good harvest,
the prosperity of descendants and longevity.
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fig. 035

OCYURUS
CHRYSUURUS

fig. 067

COUGAR
PUMA
CONCOLOR

VESTIGIA NATURAE
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Made entirely from 18-karat gold, this bracelet representing a fish
skeleton has a highly personal significance. It evokes a memory of
Harumi’s father, who wore a belt with a brass buckle in the form of a
snake skeleton, given to him by one of his friends.
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Made from myrtle wood, this ring inlaid with ebony and with peridots
for eyes evokes Egyptian art, particularly kohl, the powder used as a
cosmetic by the Egyptians to emphasize the contour of their eyes.
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fig. 061

LAMPYRIDAE
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In Japan, fireflies symbolize the transience of life. Their theme connects
these earrings to the vanitas and memento mori, which were widespread
in Western art from the Renaissance to the end of the 17th century. They
are nonetheless dazzling, thanks to the very fine 22-karat hammered

gold leaf that has been applied.
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fig. V

FIG LEAF
BOWL

OBJECTS CREATED
FOR GOOSSENS
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A happy reminder of times spent in the shade of fig trees in Italy, this
bowl is inspired by the leaves of this majestic tree. The bowl is formed
from three large leaves on which a caterpillar is crawling, in a charming
naturalistic detail. As always with Harumi’s work, observation of the
natural world is combined with symbolic interpretation that leads to a
broader perspective. The fig tree symbolizes generosity and survival.

The fig leaf bowl is one of a series of objects created for Goossens.
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fig. 1V

FIG LEAF
TRINKET TRAY

Following a similar influence, but in a smaller size,
this trinket tray depicts a fig leaf in minute detail.
Veins, wilting and irregular edges give the piece
realism, even verism, which in no way excludes
great poetic charm. The trinket tray evokes the
herbariums of bygone times, a source of meditation

and contemplation.
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fig. 1

POMEGRANATE
BOX

A complex object, the pomegranate box comprises
three pieces: the box itself, its lid and an inner lid.
Beyond the beauty of the fruit, admired by Harumi,
the pomegranate carries magnificent symbolic
meaning—of life, fertility, the purification of body

and soul, and resurrection.
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MISTLETOE
CHANDELIER

A fascinating object for the dynamic way it fills space,
this chandelier represents skillfully intertwined
branches of mistletoe. The mistletoe flowers are in
rock crystal. Beyond the beauty of its flowing lines
and lightness of structure, the chandelier invokes the
symbolism of mistletoe with its promise of prosperity,
happiness and longevity.
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fig. IIT

MISTLETOE
BRANCH

An exclusively ornamental object, this delicate branch
of mistletoe is designed to be displayed close to the
chandelier.
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fig. XXI
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BANQUETTE
SEKHMET III
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The Sekhmet bench is impressive as much for its size (over 166 cm in
length) as for the powerful presence of a lioness moving towards us.
There is, however, no animosity in her gentle gaze and affable gait.
This majestic lioness invites us to sit on her back. She combines two of
Harumi’s richest sources of inspiration: a fascination with wild cats, and
an interest in Egyptian mythology. Sekhmet is a goddess depicted in the
form of a lioness with a woman’s body; daughter of the sun god Ra, she
is above all a warrior goddess. Made from bronze covered in 24-karat
gold leaf; she is enhanced with lapis lazuli to emphasize the contours of
her eyes.
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fig. XVIII

MASQUE
BALAM

VESTIGIA NATURAE
TOKYO, 2019

This piece is inspired by the golden masks of the Mayas and the Incas.
In 24-karat gold, it is crafted using the repoussé technique. It is in fact a
sconce to be fixed to the wall and used as a lamp. The contour of the eyes

is majestically emphasized with lapis lazuli.
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fig. XVI

BANQUETTE
MAHES

The Mahes bench bears witness once again to the importance of Egyptian
mythology in Harumi’s sources of inspiration. A warrior god, protector
of universal order, Mahes is represented in the form of a wild lion. He
is often depicted at the entrance of temples. Harumi has laid claim to
this legendary animal in a piece made entirely from bronze. Initially
figurative, the lion gradually evolved during the creative process
towards a certain stylization, as shown by the hieroglyphic appearance
of the mane.
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fig. XXII

BANQUETTE
SOBEK
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A respected and feared deity, Sobek was the god of water and fertility,
and hence was venerated in the Nile Delta. Beyond its symbolism, the
crocodile holds a fascination for Harumi, who exalts it in her work. Like
Mahes, Sobek has been designed in a highly stylized way.
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